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PETER HALLOCK
DRAW ON SWEET NIGHT

THE BYRD ENSEMBLE is a Seattle-based vocal ensemble specializing in the performance
of chamber vocal music. Since 2003, the ensemble has performed medieval, Renaissance,
baroque, and modern music across the United States. Described as “pure and radiant”
(Gramophone), “immensely impressive” (Early Music Review), and “rich, full-voiced, and
perfectly blended” (Early Music America), the ensemble is garnering international acclaim
for its recordings of Renaissance vocal music. The Byrd Ensemble is an Artist-in-Residence
at Seattle’s first Episcopal church, Trinity Parish (established 1865). The Byrd Ensemble is a
501(c)(3) nonprofit organization. The group’s creative efforts are led by Markdavin Obenza.
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ARTISTIC DIRECTOR MARKDAVIN OBENZA’s love and dedication to early music emerged
while singing as a countertenor for the Compline Choir at St. Mark’s Cathedral. He performs
regularly as a tenor/baritone with the Tudor Choir (US), and has performed with members of
the Tallis Scholars (UK) under the direction of Peter Phillips. He is one of the founders of the
Byrd Ensemble and is the choirmaster at St. Clement of Rome Episcopal Church in Seattle.
Markdavin is a recording producer for Scribe Records, an independent record label founded
together with Joshua Haberman.

Photograph taken by Charleen Cadelina Photography
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The music of Peter R. Hallock (born
1924) provides a sonic feast bathed
in mysticism and fueled by intuition.
Hallock is a mystic, countertenor,
composer, organist, and liturgist
inextricably linked to St. Mark’s
Episcopal Cathedral, Seattle where
he served as organist/choirmaster
for four decades from 1951 to 1991.
His most notable contributions to church music include
the launch of a chant study group that eventually became
known as The Compline Choir, an ensemble that has led
to a resurgence of interest in the Office of Compline; the
installation of the Flentrop tracker-action organ at the
cathedral, making St. Mark’s the first Episcopal cathedral
to install such an instrument; the development of the
Advent and Good Friday Processions for the cathedral;
and, composition of The Ionian Psalter.

Drawing by Sami El Khattabi

To discover Hallock the mystic, one need only experience his music, ideally in the “Holy Box”
that is St. Mark’s (where the bulk of the disc was recorded). It is that “Holy Box” that provides
both a physical space and musical landscape in which to hear, process, and intuit his music.
The texts he sets to music provide vignettes of the metaphysical and mystical, from the poetry
of Alcuin, to the words of the psalmist, to the poetry of John Wilbye. For Hallock, all music
originates from the text: “For me, I think it all comes out of the text, to put it into whimsical
terms…writing the music is easy because the music exists, you just write it down. It’s somehow
inherent in the text and I think that goes for everything.” Hallock marries text and music in
ways that allow listeners to experience something wholly unique, something beyond themselves,
something holy. Again, Peter says it best: “Music is a conduit to the inner, spiritual person;
and I think the road to God is internal.”
The sound of Hallock’s music has been called both unique and mystical. J. Melvin Butler,
Hallock’s successor at the cathedral, describes Hallock’s music as “mystical, evocative,
spiritual—filled with pretty, lush chords, harmonic surprises, and contrapuntal interest.” Others,
like Carl Crosier, think that Hallock “has a real musical signature” that is discernable within
the first few measures because of the mysticism inherent in his works. Indeed, there is an
identifiable Hallock signature one picks up on almost immediately when listening to his music.

From left to right: Peter Hallock, Josh Haberman, and Markdavin Obenza
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Hallock resides in Fall City, Washington, in a home on a secluded road in an area often covered
with clouds and pelted with rain and occasional snow. He is an avid gardener and maintains
a vibrant estate which includes a formal Japanese garden. Though officially retired, he is always
refining, editing, and composing music. No piece of music is ever really finished or immune
to revision, even those that have been published. Recent compositions include Advent Calendar
(2012), commissioned by the Compass Rose Society to honor Archbishop Rowan Williams
on the occasion of his retirement, and Victimae Paschali (2013), composed for St. Mark’s
Cathedral’s Easter Day services. Hallock’s published music is available from Ionian Arts,
Inc. (www.ionianarts.com) and GIA Publications, Inc. (www.giamusic.com); inquiries about
unpublished works, including those contained on this compact disc should be made via
The Compline Choir (www.complinechoir.org).

JASON ANDERSON, DMA, is a conductor, organist, and liturgist with a passion for the
music of Peter Hallock. He serves as Associate for Liturgical Arts and Youth Formation
and Organist/Choirmaster at St. Michael and All Angels Episcopal Church in Issaquah,
Washington. In July 2009, he was appointed director of the Compline Choir in residence at
St. Mark’s Cathedral. He hails originally from Franklin, Indiana and is a graduate of Butler
University, Portland State University, and the University of Washington. Dr. Anderson has
authored a dissertation, “The Life and Works of Peter R. Hallock (b. 1924)”, and articles
about Hallock for the Journal of the Association of Anglican Musicians.

9

Flentrop Organ at St. Mark’s Cathedral
Seattle, built 1965
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1. Ye Choirs of New Jerusalem (Setting I)

2. I Saw a New Heaven and a New Earth

Ye choirs of new Jerusalem,
your sweetest notes employ,
the Paschal victory to hymn
in strains of holy joy.

I saw a new heaven and a new earth;
the first heaven and the first earth had all passed away,
and the sea was no more.

For Judah’s Lion bursts his chains,
crushing the serpent’s head;
and cries aloud through death’s domains
to wake the imprisoned dead.
Devouring depths of hell their prey
at his command restore;
his ransomed hosts pursue their way
where Jesus goes before.
Triumphant in his glory now
to him all power is given;
to him in one communion bow
all saints in earth and heaven.
While we, his soldiers, praise our King,
his mercy we implore,
within his palace bright to bring
and keep us evermore.
Alleluia.
— Chorus novae Jerusalem, Fulbert of Chartres
(c.960–1028); trans. John Mason Neale (1818–1866)
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Notes:
Our exploration of Hallock’s music begins
with Ye Choirs of New Jerusalem (1958)—
Hallock’s first setting of this text and the
first large-scale Easter anthem for a choir
of mixed voices, brass septet, percussion,
and organ. Whereas later works by Hallock
are bound together through form, this
work is linked through motivic unity.
The opening chorale “Ye choirs of new
Jerusalem” provides thematic material later
at “where Jesus goes before”. The brass
exclamation at “bursts his chains” appears
in the brass interludes between “while we
his soldiers praise our King”. The snaking,
descending chromatic line at “serpent’s head”
provides material for the finale. The piece
seems to cadence at “keep us evermore”,
but we are deceived as an unusual fugue
in the key of D begins. (Note that there is
no fugue in any other work by Hallock.)
Voice by voice, the fugue builds; trumpets
join, followed by full brass and organ
pedal. Voices and instruments begin a slow,
chromatic descent until arriving at D-flat
for the finale marked Grandioso—indeed!

I saw the holy city, the new Jerusalem
coming down out of heaven prepared as a bride adorned.
I heard a voice from the Throne saying:
I am the Alpha and the Omega, the beginning and the end.
God himself will be with them.
He will wipe every tear from their eyes,
and death shall be no more.
I heard a great voice from the Throne saying,
Behold, the dwelling of God is with men;
He will dwell with them, and they shall be his people.
To the thirsty I give water from the fountain of life.
Night shall be no more, for the Lord God will be their Light
and they shall reign forever.

Notes:
Works like I Saw a New Heaven and a
New Earth (1979) were inspired by the
purchase of liturgical handbells from the
firm Petit and Fritsen based in Aarle-Rixtel,
Holland. Unlike English handbells, the
overtone for these bells is tuned to the
minor 10th; because of this, the bells sound
more like tower bells than other handbells.
The first Advent Procession premiered in
December 1964; many others followed,
including this work. I Saw a New Heaven
and a New Earth is scored for a choir of
men’s voices and handbells (Choir I) in
dialogue with a choir of mixed voices (Choir
II) in a fixed position.

I heard a voice from the Throne saying,
Behold, I am coming soon;
I am the Alpha and the Omega,
the beginning and the end.
— Revelation 21: 1–4, 6–7, adapted by Peter Hallock
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3. I am Wisdom
I am Wisdom.
I come forth from the Most High.
I cover the earth like a mist
I dwell in the highest mountains.
My throne is a pillar of cloud,
the vault of heaven is mine.
I have a resting place, in that Jerusalem.
Come to me, obey me.
Those who obey me will be free from sin.
Those who follow me will not go astray.
— Ecclesiasticus 24, adapted by Peter Hallock

4. Wash Me Through and Through
Notes:
I Am Wisdom (1984, rev. 2005), scored for
three-part treble voices, harp, and organ,
was written for an Advent Procession
and performed after the first reading
(Ecclesiasticus 24). At the opening, organ
and harp descend as treble voices combine
to give Wisdom her voice (in F minor). The
music following creates a sonic landscape
evocative of mists, mountains, and clouds.
When Wisdom finds her resting place in
Jerusalem, a thunderous C major chord
sounds and Wisdom pleads “Come to me,
obey me.” The work ends as it began, with
organ and harp recalling the descending
motive, finally resting in A major.

Choir I and Choir II alternate singing Psalms 130 and 51.
CHOIR I (Psalm 130)

Out of the depths have I called to you, O lord;
lord, hear my voice.
CHOIR II (Psalm 51)

Have mercy on me, O God, according to your loving-kindness;
in your great compassion, blot out my offenses.
REFRAIN

Wash me through and through from my wickedness
and cleanse me from my sin.
O let your ears consider well
the voice of my complaint.

Have mercy on me, O God, for I acknowledge my faults,
and my sin is ever before me.
If you, lord were to note what is done amiss,
O lord, who may abide it?

Cleanse me from all my sin and wash me pure as the snow,
and make me to hear of joy and gladness,
that the body which you have broken may rejoice.
For there is forgiveness with you,
therefore you shall be feared.

Create in me a clean heart, O God,
and renew a right spirit within me.

I wait for the lord; my soul waits for him;
in his word is my hope.
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Cast me not away from your presence,
and take not your Holy Spirit from me.
My soul waits for the lord,
more than the watchmen in the night.

Deliver me from death, O God,
and my tongue shall sing of your righteousness,
O God of my salvation.
With the lord there is plenteous redemption,
he shall redeem Israel from all their sins.
Give me the joy of your saving help again,
and sustain me with your bountiful Spirit.

Notes:
Wash me through and through (1980) was sung
as the entrance rite for the now defunct twin
sibling of the Advent Procession—the Good
Friday Procession. Like other occasional
processionals, this is scored for a choir of
men’s voices and handbell (Choir I) chanting
verses from Psalm 130 and a choir of mixed
voices (Choir II) singing verses from Psalm
51. The refrain “Wash me through and
through” provides places of refreshment in an
otherwise dark, plaintive, and somber setting,
punctuated by a low G handbell.
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5. Victimae Paschali (Setting I)

Christina Siemens, Soprano solo

Christ is risen from the dead! Alleluia, alleluia!
Christ is risen from the dead, trampling down death by death,
and giving life to those in the tomb.
The veil of death shrouding all nations yields to the living God.
Christ is risen from the grave and in his triumph gives light to those who sit in darkness and in the shadow of death.
Victimae paschali laudes immolent Christiani. (Christians, to the Paschal victim offer your thankful praises!)
Lord Jesus Christ, Son of the living God, set not your Passion between your judgment and our souls.
Open the Kingdom of heaven to all who believe in your holy Name, and bring us with your saints
and martyrs to the Holy City, the New Jerusalem.
— Book of Common Prayer (1979)

From left to right: Margaret Obenza, Rebekah Gilmore, Maria Mannisto, Christina Siemens,
Linda Strandberg, Sarra Sharif, Joshua Haberman, Markdavin Obenza, Orrin Doyle, Brian
Giebler, Wesley Rogers, Willimark Obenza, Thomas Thompson, Jonathan Silvia, Gustave Blazek

Notes:
Victimae Paschali (1979) is the first of two settings sharing this title. Hallock classifies this work and
others in which he manipulates sound, like those incorporating prepared sound or special vocal effects,
as musique concrète. The prepared sound for this work is the pre-recorded plainchant Victimae Paschali
laudes which is played back at two points during the live performance. The placement of audio speakers
throughout the cathedral enabled Hallock, working with audio guru Glenn White, to surprise listeners
with sounds of a “heavenly choir” from distant places—as if heaven itself had opened and the angelic
choir had descended into the cathedral. Nothing quite like this had been heard in Episcopal churches
before! The work is structured in sonata form: the plainchant provides the first theme, appearing at the
beginning, middle, and end; the second “alleluia” theme appears three times, first in the key of C, then
B-flat, and finally A. Other elements of note include the stomping vocal line at “trampling”, the parallel
descending first inversion chords at “veil of death” (where the choir seems to place a veil upon those
listening), and the treatment of the French horn as another voice for the first and second “alleluia” themes
(the horn is replaced by a soprano solo in the final “alleluia”). There is no grand finale to this anthem. The
text ends with “…to that holy city, the new Jerusalem” at which point brass recall music sung earlier by
the choir at “open the kingdom”. It is here that the gates seem to open and we hear the alleluia strains one
last time before a final iteration of the Victimae Paschali laudes plainchant.
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6. Michael, Archangel of the King of Kings
Michael, Archangel of the King of Kings, give ear to our voices.

Thomas Thompson, Baritone solo
Wesley Rogers, Tenor solo
Margaret Obenza, Soprano solo

BARITONE

We acknowledge thee to be the prince of the citizens of heaven, and at thy prayer God sends his angels, that the enemy
with cunning craft shall not prevail to do the hurt he craves to weary men, yea!
CHOIR

Yea, thou hast the dominion of perpetual Paradise and ever, do the holy angels honor thee.
TENOR

Thou wast seen in the temple of God, a censer of gold in thy hands and the smoke of it fragrant with spices rose up ‘til
it came before God. Thou didst smite the cruel dragon and many souls didst thou rescue from his jaws.
CHOIR

Then was there a great silence in heaven.
BARITONE

And a thousand thousand saying:
CHOIR

Glory, glory to the Lord King.
Michael, greatest angel, hear us,
come down from thy high seat.
Bring us the strength of God, and the lightning of his mercy.
Do thou, O Gabriel, put down our foes,
and thou O Raphael, heal our sick, ease our pain.
Michael, greatest angel, hear us.
Come down a little from thy high seat
and give us to share the joys of the blessed.

Notes:
Michael, Archangel of the King of Kings (1963, rev. 2004) is an expansive, fanciful setting of a medieval Latin lyric
by Alcuin (c. 735-804), translated by Helen Waddell (1889-1965), scored for a choir of mixed voices, tenor
and baritone solos, and organ. Structured like an English verse anthem, the opening material appears three
times throughout the work, each time with different text: “Michael, Archangel”, “Glory, glory”, and “And thou,
O Raphael”. The baritone and tenor solos bring to mind Benjamin Britten’s Rejoice in the Lamb, with pointed,
memorable vocal lines and lively, whimsical organ accompaniments. A final cry of “Michael, hear us” signals the
beginning of the end as clamor and discord relax into calm and accord for “the joys of the blessed”.

7. Processional Psalm 122
I was glad when they said unto me, we will go into the house of the lord.
Our feet stand in thy gates, O Jerusalem.
Jerusalem is built as a city that is at unity in itself.
For thither the tribes go up, even the tribes of the lord,
to testify unto Israel, to give thanks unto the Name of the lord
For there is the seat of judgment, even the seat of the house of David.
O pray for the peace of Jerusalem; they shall prosper that love thee.
Peace be within thy walls, and plenteousness within thy palaces.
For my brethren and companions’ sakes, I will wish thee prosperity.
Yea, because of the house of the lord our God, I will seek to do thee good.
Glory be to the Father, and to the Son, and to the Holy Ghost,
as it was in the beginning is now and ever shall be, world without end. Amen

— Alcuin (735–804), trans. Helen Waddell (1889–1965)
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8. Processional Psalm 121

9. Compline Psalm 23

I lift up my eyes to the hills; from where is my help to come?
My help comes from the lord, the Maker of heaven and earth.
He will not let your feet be moved, and he who watches over you will not fall asleep.
Behold, he who keeps watch over Israel shall neither slumber nor sleep;
The lord himself watches over you; The lord is your shade at your right hand.
So that the sun shall not strike you by day, nor the moon by night.
The lord shall preserve you from all evil; it is he who shall keep you safe.
The lord shall watch over your going out and your coming in,
from this time forth forever more.

ANTIPHON

Notes:
Processional Psalms 122 & 121 were first performed at the October 14, 1962 “Service of
Evensong commemorating National Guild Sunday of the American Guild of Organists”. Both
are scored as other processions—a choir of men’s voices and a choir of mixed voices. The men’s
voices sing plainchant verses in alternatim with the harmonized verses of the mixed voices.
Hallock specifically requested the inclusion of these works on this disc.
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I will dwell in the house of the lord for ever.
The lord is my shepherd; I shall not be in want.
He makes me lie down in green pastures and leads me beside still waters.
He revives my soul and guides me along right pathways for his Name’s sake.
Though I walk through the valley of the shadow of death, I shall fear no evil;
for you are with me; your rod and your staff, they comfort me.
You spread a table before me in the presence of those who trouble me;
you have anointed my head with oil, and my cup is running over.
Surely your goodness and mercy shall follow me all the days of my life,
and I will dwell in the house of the lord forever.
Glory to the Father, and to the Son, and to the Holy Spirit.
As it was in the beginning is now and will be for ever. Amen.
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10. Compline Psalm 24

11. Compline Psalm 91

ANTIPHON

ANTIPHON

The earth is the lord’s and all that is in it, the world and all who dwell therein.
For it is he who founded it upon the seas and made it firm upon the rivers of the deep.
Who can ascend the hill of the lord? and who can stand in his holy place?
Those who have clean hands and a pure heart,who have not pledged themselves to falsehood, nor sworn by what is a fraud.
They shall receive a blessing from the lord, and a just reward from the God of their salvation.
Such is the generation of those who seek him, of those who seek your face, O God of Jacob.
Lift up your heads, O gates; lift them high, O everlasting doors; and the King of glory shall come in.
Who is this King of glory? The lord of hosts, he is the King of glory.

He who dwells in the shelter of the Most High, abides under the shadow of the Almighty.
He shall say to the lord, “ You are my refuge and my stronghold, my God in whom I put my trust.”
He shall deliver you from the snare of the hunter and from the deadly pestilence.
He shall cover you with his pinions, and you shall find refuge under his wings; his faithfulness shall be a shield and buckler.
You shall not be afraid of any terror by night, nor of the arrow that flies by day;
Of the plague that stalks in the darkness, nor of the sickness that lays waste at mid-day.
A thousand shall fall at your side and ten thousand at your right hand, but it shall not come near you.
Your eyes have only to behold to see the reward of the wicked.
Because you have made the lord your refuge, and the Most High your habitation,
There shall no evil happen to you, neither shall any plague come near your dwelling.
For he shall give his angels charge over you, to keep you in all your ways.
They shall bear you in their hands, lest you dash your foot against a stone.
You shall tread upon the lion and adder; you shall trample the young lion and the serpent under your feet.
Because he is bound to me in love, therefore will I deliver him; I will protect him, because he knows my Name.
He shall call upon me, and I will answer him; I am with him in trouble; I will rescue him and bring him to honor.
With long life with I satisfy him, and show him my salvation.

Lift up your heads, O gates; and the King of Glory shall come in.

Because he is bound to me in love, therefore will I deliver him.

Glory to the Father, and to the Son, and to the Holy Spirit,
as it was in the beginning is now and will be for ever. Amen.
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12. Compline Psalm 51

13. Compline Psalm 104

ANTIPHON

ANTIPHON

Create in me a clean heart, O God.
Have mercy on me, O God, according to your loving-kindness; in your great compassion blot out my offenses.
Wash me through and through from my wickedness and cleanse me from my sin.
For I know my transgressions, and my sin is ever before me.
Against you only have I sinned and done what is evil in your sight.
And so you are justified when you speak and upright in your judgment.
Indeed, I have been wicked from my birth, a sinner from my mother’s womb.
For behold, you look for truth deep within me, and will make me understand wisdom secretly
Purge me from my sin, and I shall be pure; wash me, and I shall be clean indeed.
Make me hear of joy and gladness, that the body you have broken may rejoice.
Hide your face from my sins and blot out all my iniquities.
Create in me a clean heart, O God, and renew a right spirit within me.
Cast me not away from your presence and take not your Holy Spirit from me.
Give me the joy of your saving help again and sustain me with your bountiful Spirit.
I shall teach your ways to the wicked, and sinners shall return to you.
Deliver me from death, O God, and my tongue shall sing of your righteousness, O God of my salvation.
Open my lips, O Lord, and my mouth shall proclaim your praise.
Had you desired it, I would have offered sacrifice, but you take no delight in burnt-offerings.
The sacrifice of God is a troubled spirit; a broken and contrite heart, O God, you will not despise.
Be favorable and gracious to Zion, and rebuild the walls of Jerusalem.
Then you will be pleased with the appointed sacrifices, with burnt-offerings and oblations;
then shall they offer young bullocks upon your altar.

Send forth your spirit O Lord and renew the face of the earth. Alleluia.
O lord, how manifold are your works! in wisdom you have made them all; the earth is full of your creatures.
Yonder is the great and wide sea with its living things too many to number, creatures both small and great.
There move the ships, and there is that Leviathan, which you have made for the sport of it.
All of them look to you to give them their food in due season.
You give it to them; they gather it; you open your hand, and they are filled with good things.
You hide your face, and they are terrified; you take away their breath, and they die and return to their dust.
You send forth your Spirit, and they are created; and so you renew the face of the earth.
May the glory of the lord endure for ever; may the lord rejoice in all his works.
May these words of mine please him; I will rejoice in the lord.
Let sinners be consumed out of the earth, and the wicked be no more.
Bless the lord, O my soul. Alleluia.

Glory to the Father, and to the Son, and to the Holy Spirit:
As it was in the beginning, is now, and will be for ever. Amen.
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14. Draw On, Sweet Night
Notes:
Psalms 23, 24, 91, and 104 were all written for and previously recorded by the Compline Choir on
Feathers of Green Gold, now out of print. Hallock founded the Compline Choir in 1956 and directed it
for 53 years, retiring in 2009. Psalm 51 was also written for the Compline Choir and this is the premiere
recording. Psalm 23 is a ‘psalm of trust’ and describes God as shepherd, guide, and host. Hallock’s setting,
composed in 1988, magnifies these descriptions and frames them within the antiphon “I will dwell in
the house of the Lord for ever”. Psalm 24 is a ‘psalm of ascension’ and would likely have been sung in
procession, either around or to something holy. The psalm praises God for creation, describes those
fit for ascending the hill, and proclaims God as King. These three themes are highlighted in Hallock’s
undated setting through use of three different keys—D, G, and C—both major and minor. An antiphon
serves as bookends for the setting, the first in D minor, the second resting on B major. Psalm 51 is a
‘psalm of penitence’ and has its origins in David’s sin regarding Uriah the Hittite (c.f., 1 Kings 15). The
text is structured in four parts: confession and lamentation of sins, forgiveness of sin enabling conversion
of other sinners, God’s delight in contrition, and prayers for the prosperity of Jerusalem. Hallock’s
plaintive setting traverses harmony and plainchant, with particular emphasis placed on “Open my lips,
O Lord”. Psalm 91, like Psalm 23, is also a ‘psalm of trust’. Some Jewish scholars attribute this psalm
to Moses, not David, and certainly the language of the psalm resonates with the wilderness experience.
The language speaks of God as refuge and stronghold, deliverer and shield, comforter in time of fear
when surrounded by death, and protector from plagues and serpents. Hallock’s undated setting of Psalm
91 paints each of these images vividly, in particular, the “terror by night” and treading “upon the lion
and adder”. The music is harmonically difficult, with frequent, surprising shifts in tonality—not unlike
a journey through the wilderness. Again, an antiphon begins and ends the psalm, the first is quasiplainchant using the whole tone scale, and the second is a harmonic exploration of that quasi-plainchant.
Psalm 104 is a ‘hymn of praise’ and the portion set to music by Hallock in 1984 explores joy in God’s sea
creatures, specifically naming the Leviathan (which appears also in Exodus 15, Psalm 74, Isaiah 27, and
2 Esdras 6), creation’s dependence on God for life and breath, and a call to rejoice in the Lord. Hallock’s
setting is almost strophic in nature, each strophe beginning with unison voices breaking into harmony.
The final “Hallelujah” remains unresolved.
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Draw on, Sweet Night, best friend unto those cares
That do arise from painful melancholy.
My life so ill through want of comfort fares,
That unto thee I consecrate it wholly.
Sweet Night, draw on! My griefs when they be told
To shades and darkness, find some ease from paining,
And while thou all in silence dost enfold,
I then shall have best time for my complaining.
— John Wilbye (1574-1638)

Additional Credits
Ruth Mar, Harp (3)
Alan De Puy, Organ
(1, 3, 5-6)

Trumpet
Tony DiLorenzo
Brian Chin
Alexander White
Horn
Jeff Fair
Rodger Burnett

Notes:
Draw On, Sweet Night is adapted from
“Nightingale”, movement three of Night
Music (1984), originally scored for a choir
of men’s voices, reader, shakuhachi, harp,
and flute. Hallock extracted, transposed,
and modified Draw On, Sweet Night for
performance by a choir of mixed voices
(specifically, the Byrd Ensemble) in 2012.
The harmonies are lush and nuanced at
times, sparse and melancholy at others—
always dependent upon the poetry of John
Wilbye (1574-1638). This text and setting
provide a fitting end for our exploration
of Hallock’s music.

Trombone
Dave Ritt
Patrick Urion
Percussion
Matt Kocmieroski
Rob Tucker
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